Katherine Dunham (1909Dunham ( -2006 was one of the most critically and commercially successful dancers of the twentieth century. She established and ran the Katherine Dunham Dance Company, the earliest self-supporting predominantly black dance company and one of the first modern dance troupes to achieve international success. 
physical closeness to her hosts would also be explored in detail in her ethnographic writings, most notably in her description of her initiation into Vodoun in her memoir of her Haitian experiences, Island Possessed (1969) .
In Island Possessed, Dunham expresses a sense of intimate connection with her subjects because dance enables her to take part in the rituals she observes and to achieve cultural integration. Her arrival in Haiti can be read as the beginning of a rich mutual exchange in which the host nation problematizes its status as scientific subject by claiming power and influence over the observer. This sensation of communality through dance is particularly relevant to studies of Dunham's wider cultural impact because her choreography is an important site of cross-cultural amalgamation and were part of 'a tradition of feminist ethnography that makes explicit issues of positionality and is more ambivalent, and therefore implicitly critical, about claiming the ethnographer's scientific authority ' (2008: 120) , this article will show that, in Island Possessed, Dunham positions herself as a self-conscious narrator, who engages with and is yet complicit in scientific objectification but who, through religious worship and dance, physically immerses herself into Haitian culture. In her work, Island Possessed, she reconfigures anthropological investigation by blurring the boundaries between self and other in order to facilitate cultural exchange. The text sheds light on Dunham's lifelong project, by which she sought to realize an artistic and cultural legitimisation of Haiti by incorporating its ritual dance forms onto the concert dance stage, an undertaking that would position her as a key player in the Black Arts Movement and ensure a significant Haitian influence over North American dance practices throughout the mid-twentieth century.
Dunham's Haitian experiences had a demonstrable impact on her cultural philosophy and artistic legacy. Island Possessed recounts her experiences as a graduate researcher in dance and anthropology during the mid-1930s in Haiti, shortly before she postponed her academic training to pursue a career on stage and screen.
As well as describing her interactions with key political figures, including future
Haitian presidents Dumarsais Estimé (1900 Estimé ( -1953 and François 'Papa Doc' Duvalier (1907 -1971 , the text describes her engagement with religious and community rituals, including a Mardi Gras ceremony and the spirit transfer of a bocor, a Vodoun priest who practices divining and/or magic and works with the loa (a spirit who mounts a worshipper during a ceremony) and the dead. Through physical closeness and communal activity, Dunham confronts the intrinsic modernity of black new world societies, which her tutors failed to recognize.
Dunham was taught to read her observations as evidence of an African past, rather than as dynamic cultural practices with an ongoing social function and meaning.
Pioneering anthropologists such as Herskovits and Franz Boas (1858-1942) Dunham's acceptance into Vodoun was driven by a perception on the part of her hosts that her ancestry connected her to them, and it is possible to infer that the intimacy of her experience was facilitated by her perceived racial heritage. Dunham notes the special attention that she receives as a perceived descendent of 'Nan Guinée' whose cultural heritage has been forgotten and lost, but which can be regained through rituals and through contact with the ancestors via Vodoun. She writes,
That I would come into their midst, able to worship these gods in dance, and knowing, if fragmentarily, the essences of the religion which had meant for them spiritual and, in periods of their history, physical survival … seemed to be of utmost importance to the cult itself -as it was important that I carry the meaning of the true vaudun to my people in that other country (106-107). In the text, Dunham shows evidence of a heightened and self-reflexive sensitivity towards Caribbean dance cultures that acknowledges its dynamism as well as its contemporary significance to practitioners. In this regard, the work marks an important literary illumination of the links between her anthropological work and dance philosophy.
Dunham's immersion in
In the midst of writing Island Possessed, and at the height of the Black Arts Dunham articulates a deeply ambivalent, disconcerting narrative voice that confronts its own uncertainties and subjectivities.
By reconfiguring her role from a detached observer to that of an active participant who literally embodies the cultural rites of her hosts, Dunham challenges historical objectifications of sociological subjects to blur the boundaries between self and other.
In her memoir, therefore, Dunham enacts a play on cultural and racial categorisations that articulates the complexities of its human subjects, facilitating a career based on intercultural exchange that would foster a lifelong personal and professional relationship between Dunham and Haiti, and stimulate a significant and enduring
Vodoun contribution to international dance practices.
